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    Abstract 

Although bamboo is abundant in Indonesia, it is often undervalued despite its cultural, ecological, 
and economic potential. This study responds to the need for an effective communication medium 
to convey the success of the Pasar Papringan revitalization initiative and to increase public 
awareness of bamboo preservation. The research aimed to design a documentary photography-
based photobook titled Napak Tilas: Bambu and to explore an innovative in-situ dissemination 
strategy, in which the exhibition is presented within the bamboo ecosystem itself to strengthen 
narrative impact through contextual resonance. This study employed a practice-led research 
approach using a three-stage production workflow grounded in Visual Communication Design and 
Documentary Photography theories. Data were collected through immersive fieldwork and 
participatory observation to capture the authentic relationship between the community and bamboo 
in the context of Pasar Papringan. The resulting photobook applies distinct visual treatments across 
three chapters—monochrome, warm, and bright color schemes—to guide the audience’s emotional 
journey. The dissemination phase was implemented through an exhibition featuring interactive 
installations, including a bamboo-framed mirror, which successfully increased audience engagement. 
Shifts in public perception were assessed through qualitative intercept interviews with five 
exhibition visitors, evaluating three indicators: (1) expanded knowledge of bamboo’s history and 
cultural uses, (2) attitudinal change in how visitors valued bamboo as an aesthetic and cultural 
material, and (3) expressed motivation to support bamboo conservation or engage with bamboo-
based initiatives. All five respondents demonstrated positive change on at least two indicators, with 
four explicitly reporting a changed or reinforced appreciation of bamboo’s cultural and economic 
significance. However, the amount of explanatory text required to fulfill academic standards was 
perceived as limiting accessibility for general audiences. The findings demonstrate that photobooks 
can function as an effective medium for cultural preservation and environmental awareness. This 
study also highlights the need for greater flexibility in practice-led research guidelines within 
educational institutions to better balance academic rigor with public communicative effectiveness. 
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Introduction 
Indonesia is widely recognized as one of the world's megadiverse countries, possessing abundant 
biological resources that support ecological sustainability, economic development, and cultural 
practices. The country's tropical climate, extensive forest ecosystems, and varied geographical 
conditions enable the growth of numerous plant species with significant practical and commercial 
value. These natural resources have long served as important sources of livelihood for local 
communities while also offering opportunities for innovation in sustainable industries. Among the 
many plant resources found across the archipelago, bamboo stands out due to its rapid growth, 
renewability, and wide range of applications. 

Bamboo is a versatile plant wherein nearly every part—from the roots and stems to the 
leaves—can be utilized for various purposes (Nurcahyani, 2023). This plant is ubiquitous 
throughout the archipelago, particularly in rural areas, positioning it as a highly valuable and 
accessible local resource (Mulyadi 2018 in Nurcahyani, 2023). The utility of bamboo is extensive, 
ranging from environmentally friendly and durable construction materials (Idrus, 2024) and 
sustainable packaging alternatives (Ibrahim & Rahadian, 2024) to food and beverage ingredients 
(Misnawati et al., 2024) and raw materials for artistically valuable woven crafts (Rosyida et al., 
2022). 

Despite its immense potential, bamboo in Indonesia faces a paradox. On one hand, it is an 
inseparable element of traditional community life; on the other, it is frequently undervalued and 
underutilized. Prevailing public sentiment still regards bamboo as a material of low economic value 
(Sofia, 2024), often viewed as inferior to wood or other modern materials. This perception hinders 
innovation and the development of value-added bamboo products, while also threatening the 
preservation of traditional knowledge regarding its use. Dr. Ir Pande Ketut Diah Kencana, M.S., a 
bamboo researcher, asserts that understanding bamboo is synonymous with understanding 
Indonesia, and to underestimate it is to disregard a part of the nation's identity (Pranita & Dewi, 
2021).  

Amidst these dismissive views, a compelling antithesis has emerged from Dusun Ngadiprono, 
Ngadimulyo Village, Temanggung, Central Java. In this hamlet, bamboo is not merely viewed as 
construction material but has been elevated into a symbol of cultural resurgence, a pillar of the 
local economy, and a tangible embodiment of sustainability principles. The most distinct 
manifestation of this transformation is Pasar Papringan. It exemplifies how traditional markets can 
innovate by utilizing bamboo, thereby enhancing community engagement and promoting 
economic growth while preserving cultural heritage. This innovative approach not only 
strengthens the local economy but also fosters a deeper connection between residents and their 
cultural identity, showcasing the potential of community-based initiatives in heritage preservation 
(Suranto et al., 2019). 

"Papringan" translates to "bamboo forest," and true to its name, this market is held amidst 
lush bamboo clumps. Spearheaded by Singgih Susilo Kartono through the "Spedagi Movement," a 
social movement aimed at revitalizing village, including in Pasar Papringan, initiative designed to 
establish economic self-reliance by maximizing the utility of local potential (Pratiwi et al., 2023). 

Pasar Papringan transcends the boundaries of a conventional marketplace; it functions as a 
holistic ecosystem prioritizing environmental sustainability and local wisdom. The commodities 
offered, particularly culinary items, are derived exclusively from locally sourced agricultural 
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produce, strictly devoid of synthetic preservatives or flavor enhancers (Indramurti et al., 2024). 
Furthermore, plastic usage is entirely eliminated, substituted by biodegradable packaging crafted 
from woven bamboo or banana leaves (Elfrida & Rahayuningsih, 2021). The medium of exchange 
is equally distinct; transactions utilize bamboo tokens known as pring, with a single unit valued at 
IDR 2,000 (Istianah & Nihayatuzzain, 2020). The market’s primary allure lies in its diverse array of 
bamboo handicrafts, traditional toys, and the iconic Spedagi bamboo bicycles. Beyond its 
economic implications, this initiative has precipitated a significant social transformation, shifting 
the Ngadiprono community—previously characterized by a degree of insularity—toward a more 
communicative and welcoming disposition regarding visitors. 

The prominence of Pasar Papringan experienced a marked upward trajectory following its 
role as the host venue for the 2018 International Conference on Village Revitalization (ICVR), a 
global forum instigated by the Spedagi Foundation to discourse on village revitalization paradigms 
(Spedagi Foundation, 2018). This event established Pasar Papringan as a tangible exemplar of 
successful revitalization grounded in local potential, capturing the attention of both domestic and 
international tourists. Visitor metrics delineate a compelling positive trend; in 2019, visitor volume 
peaked at 51,220 individuals (Dinas Kebudayaan dan Pariwisata Kabupaten Temanggung 
[Dinbudpar], 2020). Despite a complete cessation of operations in 2021 due to the COVID-19 
pandemic, the market demonstrated resilience, rebounding to 29,357 visitors in 2022 and 
continuing this recovery with 34,064 visitors in 2023 (Febrianto & Kurniawati, 2023; Dinbudpar, 
2024). This growth surged to 47,231 in 2024, and preliminary data through May 2025 has already 
recorded 22,496 visits, signaling sustained and growing public interest in community-based 
tourism models (Spedagi Movement, 2025). 

The efficacy of Pasar Papringan substantiates the premise that well-managed bamboo 
resources can yield positive socio-economic dividends. This narrative serves as a blueprint for 
other villages seeking to revitalize their local potential. However, to extend the reach of this 
inspirative narrative and heighten awareness regarding bamboo conservation, more effective 
dissemination is required. While mass media coverage has played an instrumental role in attracting 
tourism, there is an exigency for a more profound and enduring medium to chronicle the journey 
of bamboo in Ngadiprono. Such a transition from ephemeral publicity to substantive 
documentation is vital for preserving the socio-ecological wisdom embedded in the local landscape 
(Kartono, 2019). Beyond mere aesthetic appeal, a comprehensive record would allow for the 
systematic analysis of bamboo’s role as a catalyst for rural revitalization and economic resilience 
(Prasetyo & Kurniawati, 2021). Ultimately, establishing a permanent narrative ensures that the 
principles of community-driven conservation remain accessible for future generations, 
transforming a transient tourist trend into a replicable model for sustainable village development 
(Spedagi, 2020). 

This is where visual communication assumes a critical function. High-quality visuals are 
posited to enhance comprehension and attract audience interest toward information (Ardila & 
Astuti, 2025). Photography, as a distinctive mode of visual communication, possesses the capacity 
to convey emotive depth and atmosphere without reliance on extensive textual exposition. 
Specifically, documentary photography serves as a pertinent approach, as it aims to communicate 
reality authentically to foster information dissemination and elevate appreciation for a specific 
subject (Febrianto et al., 2022). 
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One medium deemed effective for presenting documentary photography cohesively is the 
photobook. Far from being a mere compilation of images, a photobook is an artifact that 
synthesizes photography and narrative to construct a unified story (Mahendra et al., 2024). 
Through this medium, the visual narrative encompassing the history, craftsmanship processes, and 
traditional values associated with bamboo in Ngadiprono can be articulated comprehensively. This 
multimodal approach allows the sequence and materiality of the book to function as a curated 
experience, guiding the reader through the temporal and spatial dimensions of the village's 
heritage (Parr & Badger, 2004). By intertwining aesthetic imagery with contextual text, the 
photobook transcends the limitations of digital screens, offering a tangible archive that secures 
the "visual memory" of the community against the erosion of time (Duganne, 2021). Consequently, 
the photobook serves as both a cultural repository and a pedagogical tool, ensuring that the 
intricate relationship between the Ngadiprono people and their natural environment is preserved 
in a form that is both accessible and enduring (Edwards & Hart, 2004). 

This study contributes to the field of visual communication design by expanding beyond the 
traditional boundaries of photobook creation. It proposed and tested a dissemination model that 
integrates an in-situ exhibition strategy with interactive ambient media. Unlike conventional 
gallery-based displays, this approach demonstrated that recontextualizing the visual narrative 
within its original habitat—the bamboo forest—generates a unique contextual resonance. The 
incorporation of participatory installations further shifted the audience’s role from passive 
observers to active participants, offering a new framework for effective community-based cultural 
preservation. 

Predicated on this background, this practice-led research addressed the central question of 
how a photobook could be designed using a documentary photography approach to effectively 
communicate the aesthetic and intrinsic value of the bamboo craft journey in Ngadiprono, thereby 
enhancing public awareness of the importance of bamboo conservation. 

To clarify the theoretical logic underpinning this study, a conceptual model is proposed (see 
Figure 5). The model positions bamboo revitalization —as exemplified by the Pasar Papringan 
initiative—as the primary subject of communication. This subject is mediated through the 
photobook, which functions as a structured visual communication artifact. The photobook 
operates through three mechanisms: (1) documentary photography, which authenticates and 
humanizes the subject; (2) narrative sequencing, which guides the reader through a temporal 
journey from bamboo’s past to its future potential; and (3) in-situ exhibition, which contextualizes 
the artifact within the very environment it represents. These mechanisms together produce the 
intended outcome: increased conservation awareness, operationalized in this study as knowledge 
expansion, attitudinal shift toward bamboo, and expressed motivation to engage with bamboo-
based conservation activities. This model distinguishes the present study from studies that treat 
photobooks as archival or aesthetic objects, by foregrounding the communicative and behavioral 
change functions of the medium. 
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Theoretical Framework  
This study was grounded in six interrelated theoretical concepts drawn from the fields of 
communication, visual design, and creative media production. Each concept shaped a distinct 
dimension of the research—from the design philosophy and photographic approach to the 
dissemination strategy and community engagement framework. 
 
 
Visual Communication Design 
Visual communication is defined as any form of representation that utilizes visual resources—
including images, color, typography, and layout—to convey messages, ideas, attitudes, and cultural 
values to an audience (Machin, 2014). It functions as the overarching framework of this study, 
wherein the message of bamboo conservation was communicated not through verbal argument 
but through carefully constructed visual experiences. Visual communication encompasses multiple 
media forms: print publications such as photobooks, magazines, and brochures; audio-visual media 
such as films and videos; outdoor media such as banners and ambient installations; and digital 
media including social platforms and applications (Andhita, 2021). This range of media types 
informed the dual-channel dissemination strategy employed in this project—combining the 
photobook as a print artifact with an outdoor interactive exhibition as an ambient media 
experience. 
 
 
Documentary Photography 
Documentary photography is a photographic approach that captures and visualizes real-world 
phenomena without staging or fabrication, with the aim of communicating an important subject to 
a broader audience (The Editors of Time-Life Books, 1972, as cited in Febrianto et al., 2022). It is 
distinct from purely aesthetic photography in that its primary purpose is informational and 
advocacy-oriented: to increase awareness, document cultural practices, and create an emotional 
connection between the viewer and the subject (Febrianto et al., 2022). In the context of this 
study, documentary photography was applied to present bamboo—its ecological presence, cultural 
significance, and economic applications—as it genuinely exists within the life of the Ngadiprono 
community. By residing within the community for an extended period and participating in daily 
routines, the researcher was able to capture intimate, unguarded moments that authentic 
documentary photography demands. This approach transcends mere aestheticization; it functions 
as visual evidence that validates the community’s sustainable practices as a living necessity rather 
than a historical relic (Sontag, 1977) and positions the community members as active agents in 
their own socio-cultural narrative (Bogre, 2011). 
 
 
The Photobook as a Communication Medium 
A photobook is a publication in which photographs—accompanied by textual elements or not—
serve as the primary vehicle for meaning-making, with the images working collectively to form a 
coherent narrative or achieve a specific communicative purpose (Parr & Badger, 2004). Unlike a 
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simple photo album or gallery catalogue, a photobook is an intentionally constructed artifact: 
images are sequenced, designed, and contextualized to guide the reader through an emotional and 
intellectual journey (Mahendra et al., 2024). Photobooks may take several forms, including 
narrative photobooks (structured around a specific storyline with conflict and resolution), 
descriptive photobooks (presenting observational documentation of a subject), and essay 
photobooks (advancing an argument through the interplay of image and text) (Colberg, 2016; 
Sumayuku, 2016). The construction of this photobook drew upon visual sequencing principles, 
wherein the strategic arrangement of images created a “visual syntax” that guided the reader 
through the bamboo journey across three temporal chapters (Shore, 2007). The multimodal 
integration of documentary photography and written captions—what may be termed photo-
textual synthesis—articulated cultural nuances that images alone could not fully convey (Barrett, 
2006). The resulting artifact functions simultaneously as a cultural repository and as an advocacy 
tool for bamboo conservation and village revitalization. 

Several empirical studies demonstrate the effectiveness of photobooks in cultural 
preservation contexts. Mandegani et al. (2023) developed a photobook documenting the wayang 
kulit craft tradition in Dusun Gendeng, Yogyakarta, and found that the medium successfully raised 
awareness of intangible cultural heritage among younger audiences who had limited prior 
knowledge of the tradition. The study highlighted that the combination of photographic 
documentation and narrative text enabled readers to engage with the cultural subject as a living 
practice rather than a museum artifact—a finding directly relevant to the present study’s aim of 
repositioning bamboo from a “low-value” material to a culturally significant resource. Similarly, 
Adiwena et al. (2021) demonstrated that a photobook produced to preserve the Pecel Semanggi 
culinary tradition of Surabaya effectively broadened public recognition of the dish’s cultural 
significance, with respondents expressing increased motivation to seek out and consume the 
product after exposure to the artifact. Marsudi and Airlangga (2020) further showed that a nature 
tourism photobook covering Surabaya’s natural sites enhanced viewers’ awareness of and interest 
in those locations, confirming the medium’s capacity to shift audience perception and motivation. 
Taken together, these studies suggest a consistent mechanism by which photobooks influence 
conservation awareness: through emotional engagement with authentic visual documentation, 
readers undergo a cognitive reappraisal of the subject’s value, which in turn produces attitudinal 
shifts and, in some cases, behavioral intentions. This mechanism parallels the elaboration likelihood 
model of persuasion (Petty & Cacioppo, 1986), in which the affective richness of the central 
route—provided here by documentary photographs—increases the depth of cognitive processing 
and the likelihood of lasting attitude change. 
 
 
Practice-Led Research 
Practice-led research is a research paradigm in which creative practice itself serves as the primary 
mode of inquiry. The resulting artifact—in this case, the photobook—is not merely an illustrative 
output but the embodiment of the researcher’s analytical and interpretive understanding of the 
subject (Kindem & Musburger, 2012; Alfathoni et al., 2022). In this framework, the act of making 
is inseparable from the act of knowing: design decisions, compositional choices, and editorial 
judgments all constitute forms of research evidence. The production workflow followed a 
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structured three-stage process of pre-production, production, and post-production (Kindem & 
Musburger, 2012), which organized the research into manageable phases while preserving 
flexibility for the iterative, reflective nature of creative inquiry. This methodological approach is 
particularly well-suited to studies in visual communication design, where theoretical 
understanding and practical skill must operate in dialogue. 
 
 
Intercultural Communication 
Intercultural communication refers to the communicative interactions that occur when individuals 
from distinct cultural backgrounds engage with one another (Napitupulu & Toruan, 2023). The 
foundational principle that “communication is culture and culture is communication” (Hall, 1990) 
captures the essential insight that meaning-making is never culturally neutral: what counts as 
appropriate behavior, respectful engagement, or meaningful expression varies across 
communities. This theory was directly applicable to this study because the researchers, as 
outsiders to the Ngadiprono community, had to navigate cultural differences throughout the 
fieldwork process. Applying the principles of intercultural communication meant approaching the 
community with empathy, openness, and a genuine willingness to learn rather than merely 
observe. The researchers adopted a reflexive stance, actively acknowledging their own cultural 
biases to avoid “othering” the community members (Gudykunst, 2003). This approach facilitated a 
form of intercultural dialogue in which meaning was co-constructed rather than extracted—an 
ethical commitment that shaped both the quality of the data collected and the authenticity of the 
resulting visual narrative (Kim, 2017). 
 
 
In-Situ Exhibition and Ambient Media 
An in-situ exhibition is a dissemination strategy in which the display of an artwork or artifact takes 
place within the original site or natural context of the subject being represented, rather than in a 
conventional gallery or institutional setting. By presenting the photobook within the bamboo 
forest of Pasar Papringan—the very environment it depicted—the exhibition created a condition 
of contextual resonance: the content of the work and its physical setting reinforced one another, 
deepening the audience’s engagement and emotional connection. This strategy was 
complemented by the use of ambient media, defined as non-conventional communication 
installations designed to embed a message within the audience’s immediate environment in a 
memorable and experiential manner (Chidtian et al., 2022). According to Chidtian et al. (2022), 
effective ambient media must generate a lasting impression that keeps the message in the 
audience’s memory long after the initial encounter. In this study, the primary ambient media 
installation was a large bamboo-framed mirror, decorated with hand-crafted typography made 
from bamboo skin. This interactive element invited visitors to photograph themselves within the 
bamboo setting, effectively integrating the audience into the narrative and generating organic, 
user-driven content dissemination through social media. 
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Visual Design Principles: Color, Layout, and Typography 
The visual design of the photobook was guided by three interconnected principles. First, color 
theory: according to Paksi (2021), color functions as a communicative element capable of 
conveying temporal identity, emotional atmosphere, and thematic character. Different color 
registers can evoke specific periods in time or emotional states—for instance, monochrome 
suggests the past and permanence, while warm tones suggest vitality and presence. These 
principles directly informed the decision to differentiate the three chapters through distinct color 
treatments. Second, layout: layout refers to the structured arrangement of visual and textual 
elements within a page or spread, intended to create a coherent, readable, and aesthetically 
considered presentation (Landa, 2011). In this photobook, a minimalist layout approach was 
adopted, using generous white space to direct the reader’s attention to the photographs and to 
create a sense of calm, contemplative engagement. Third, typography: typography encompasses 
the selection, sizing, and arrangement of type to ensure clarity, aesthetic harmony, and 
communicative precision (Budiarta et al., 2023; Setiawan et al., 2025). Two typefaces were 
selected for this project—Whispur for chapter headers, whose organic, script-like form echoes the 
natural structure of bamboo, and Montserrat for body text, whose clean geometry ensures 
legibility and modern clarity. 
 
 
Method 
This study employed a practice-led research approach, in which the creative process itself served 
as a primary mode of inquiry and the resulting artifact—the photobook—functioned as the tangible 
manifestation of the researcher’s analytical understanding. The design process followed a 
systematic framework structured around three primary stages: pre-production, production, and 
post-production (Kindem & Musburger, 2012; Alfathoni et al., 2022). In total, the creation process 
was carried out through five structured phases, encompassing the three main production stages 
alongside evaluation and reporting. 

The inaugural phase, pre-production, served as the project's bedrock, involving 
comprehensive planning and preparation. Activities included topic determination, preliminary 
research, equipment procurement, and conceptualizing the photobook. The topic of "bamboo" was 
selected based on initial observations regarding its underutilized potential and the unique 
initiatives found in Ngadiprono. Preliminary research was conducted online via academic journals, 
news articles, and social media to contextualize Pasar Papringan and bamboo-related issues in 
Indonesia. The researcher prepared photographic equipment, specifically a Canon M10 mirrorless 
camera equipped with essential peripherals such as backup batteries, memory cards, and a card 
reader. Furthermore, personal logistics, including field attire, were prepared to anticipate local 
weather and terrain conditions. In-depth research regarding fundamental photography techniques, 
composition, and lighting was conducted online and through consultations with experienced peers. 
The photobook’s narrative concept was structured into three chapters representing a 
chronological journey: the past, the present, and the future. A detailed production schedule was 
also established to ensure adherence to deadlines. 

Pre-production extended beyond logistical preparation to include participant observation 
within the Ngadiprono community. Upon arrival, the researchers conducted direct observations of 
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daily activities, traditions, and the utilization of bamboo in various aspects of life. An intensive 
rapport-building process was undertaken, particularly with the host family and community leaders. 
Researchers participated in daily routines, such as cooking, and social activities like evening 
gatherings, to foster trust and establish genuine relationships. 

Interviews were conducted employing an informal approach, resembling casual 
conversations, to ensure informants (craftsmen, village elders, and residents) felt comfortable and 
candid. Information elicited included the history of bamboo usage, crafting techniques, cultural 
values, and perspectives on Pasar Papringan. Ibu Otim, a key partner, played a pivotal role as a 
cultural intermediary and translator. 

The production phase commenced concurrently with the pre-production activities, creating 
an overlap between the two stages. The photography process ran parallel to observation and 
interviewing. Applying documentary photography techniques, the researcher captured authentic 
moments depicting bamboo in its natural state (growth, varieties, and logging processes), bamboo 
utilization (house construction, agricultural tools, and household furniture), and bamboo within the 
Pasar Papringan ecosystem (market atmosphere, crafting processes, products, and buyer-seller 
interactions). A total of approximately 1,750 raw images were successfully accumulated. 

The subsequent phase, post-production, entailed the processing and editing of raw images 
and the construction of the written narrative. From the initial 1,750 images, a rigorous multi-stage 
curation process was conducted to arrive at the final 96 photographs included in the photobook. 
The curation process was guided by five explicit selection criteria, applied in sequence. First, 
narrative relevance: each photograph was evaluated for its contribution to the chronological story 
arc of the relevant chapter (past, present, or future), privileging images that advanced or enriched 
the thematic sequence over technically strong but narratively neutral images. Second, technical 
quality: images were assessed for sharpness, appropriate exposure, and compositional integrity 
based on established documentary photography standards (Colberg, 2016), with blurred, 
overexposed, or poorly framed images eliminated at this stage. Third, authenticity and emotional 
resonance: consistent with the documentary photography mandate, priority was given to unposed, 
candid images that captured genuine interactions between community members and their bamboo 
environment, as these were judged to communicate the human dimension of the subject most 
effectively. Fourth, subject coverage: the selection ensured comprehensive representation of all 
thematic sub-topics identified during fieldwork—including bamboo ecology, traditional 
architecture, daily use, craftsmanship processes, and the Pasar Papringan market ecosystem—to 
avoid thematic gaps in the narrative. Fifth, visual diversity and sequencing rhythm: within each 
chapter, selected images were arranged to create a varied visual pace, alternating between wide 
establishing shots, mid-range contextual images, and close-up detail shots, in accordance with 
Shore’s (2007) framework for photographic sequencing. The final corpus of 96 images was 
distributed across the three chapters: 21 pages for Chapter 1 (The Past), 6 pages for Chapter 2 
(The Present), and 22 pages for Chapter 3 (The Future). 

Selected images underwent color grading and lighting adjustments using Canva software, a 
tool familiar to the researcher. This process was not intended to manipulate reality, but rather to 
enhance the narrative atmosphere. Consistent with the design concept, Chapter 1 images were 
converted to black-and-white, Chapter 2 featured warm orange tones, and Chapter 3 was 
enhanced for brightness to evoke optimism. In specific instances, selective highlighting techniques 
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were applied to direct the viewer’s attention to details, such as the contrast between young and 
old bamboo. 

The photobook layout was engineered using Canva, arranging photos to follow the designed 
narrative arc, integrated with text and captions. The writing adhered to copywriting principles and 
the Pitch Perfect framework to ensure message efficacy. The photobook was printed in A3 format 
with a hard cover and art paper for the interior pages. These material choices were intended to 
convey a premium tactile quality, durability, and maximum print fidelity. 

The evaluation phase featured a boutique photo exhibition held within Pasar Papringan 
during market hours. Adhering to the market's standard, all exhibition installations were 
constructed from natural materials, primarily bamboo. Assisted by local residents, the researcher 
constructed bamboo frameworks for poster displays, a bamboo podium, and an ambient media 
installation featuring a large bamboo-framed mirror decorated with typography made from 
bamboo skin. During the exhibition, the researcher conducted observations and brief interviews 
with visitors to gather feedback. The final phase involved analyzing the entire process and 
outcomes, culminating in the compilation of a comprehensive report. 
 
 
Results and Discussion 
The principal outcomes of this practice-led research are comprised of two complementary 
components: the physical artifact in the form of a photobook and its public implementation 
through an exhibition. 
 
The Photobook: "Napak Tilas: Bambu" 
The photobook is realized in an A3 landscape format, affording expansive spatial dimensions for 
an immersive photographic presentation. The exterior features a hardbound cover to ensure 
durability and convey a premium aesthetic, while the 35 interior pages are printed on art paper 
stock, facilitating high-fidelity color reproduction and a smooth, tactile quality. 
Typographically, two distinct font families are employed to establish a clear visual hierarchy and 
reinforce the thematic essence. Whispur is utilized for the main title and chapter headers; its 
curved, script-like character mimics the organic visual rhythm of bamboo nodes (ruas) and the 
hand-crafted nature of the artifacts. Conversely, Montserrat was selected for body text and 
captions due to its clean sans-serif geometry, modern aesthetic, and high legibility. 
The layout adopts a minimalist approach, prioritizing the dominance of visual elements. Negative 
space (white space) is employed strategically to provide visual respite, guiding the audience’s focus 
intently toward the imagery. 

Structurally, the photobook is segmented into three primary chapters. Each chapter 
represents a distinct chronological timeline, reinforced by a specific color grading scheme designed 
to direct the reader's emotional and cognitive engagement. 
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Chapter 1: The Ancestral Trail of Ngadiprono Bamboo (The Past) 
A monochromatic (black-and-white) palette is applied to evoke a sense of historicity, nostalgia, 
and permanence. Selective desaturation techniques are used on key images to highlight specific 
details, such as distinguishing between bamboo varieties. 
 
 
 
 
 
 
 
 
 
 
 

 
Figure 1. Samples of Chapter 1 

Source: Photobook (2025) 

The narrative commences with the visualization of bamboo growth in its natural habitat. It 
progresses to document the utilization of bamboo as a primary construction material in vernacular 
architecture—specifically in older houses in Ngadiprono, some of which face the threat of 
abandonment. This chapter also features portraits and excerpts from village elders who recount 
oral histories and traditions, including the enduring rituals associated with bamboo logging. (Total 
Pages: 21). 
 
Chapter 2: Bamboo in the Pulse of Life (The Present) 
The imagery is graded with warm orange undertones, signifying warmth, vitality, and the vibrant 
energy of daily existence. This section delineates how bamboo remains an inextricable element of 
contemporary life in Ngadiprono. Photographs depict village landscapes alongside the application 
of bamboo in agrarian tools, household furniture, and functional decor. The narrative emphasizes 
that traditional bamboo utilization remains living and relevant amidst modernity. (Total Pages: 6). 
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Figure 2. Samples of Chapter 2 
Source: Photobook (2025) 

Chapter 3: Hope from the Bamboo Clumps: Pasar Papringan (The Future) 
Images in this concluding chapter are processed with high-key lighting and increased brightness 
to cultivate an atmosphere of optimism and hope. Serving as the narrative apex, this chapter 
presents Pasar Papringan as the embodiment of innovation and future prospect. The visuals 
capture the bustling market atmosphere, children engaging with traditional bamboo toys, gamelan 
musicians, and unique details such as the pring currency. The primary focus lies on bamboo 
craftsmanship, documenting the artisanal process (cutting, smoothing, weaving) and the diverse 
array of finished products. The chapter concludes by highlighting the Spedagi bamboo bicycle as 
a symbol of advanced innovation, accompanied by a closing narrative inviting readers to value and 
conserve bamboo. (Total Pages: 22). 
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Figure 3. Samples of Chapter 3 
Source: Photobook (2025) 

The subsequent deliverable is the exhibition. This event functioned not merely as a vehicle 
for dissemination, but as a spatial extension of the photobook’s narrative. Situated amidst the 
bamboo groves of Pasar Papringan, the exhibition was curated to foster an immersive experience. 
All exhibition apparatus—ranging from bamboo support frames for posters to decor elements 
utilizing rigen (woven bamboo partitions), traditional mats, and dried bamboo foliage—were 
designed to seamlessly integrate with the ambient environment. 
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Figure 4. Samples of Chapter 4 
Source: Photobook (2025) 

The exhibition's focal point was a large mirror encased in a bamboo frame. This piece was 
adorned with the typography "Pasar Papringan" and the university insignia, meticulously crafted 
from slices of bamboo skin. Positioned against the backdrop of the dense bamboo thicket, the 
mirror functioned as an interactive installation, inviting visitors to capture their reflections and 
effectively become participants in the bamboo narrative. This installation exemplifies the 
application of ambient media—a non-conventional communication strategy designed to generate 
a memorable cognitive impact (Chidtian et al., 2022). 

The exhibition took place during a regular Pasar Papringan market session and was open to 
all market visitors over the course of approximately six hours. Engagement data were collected 
through researcher observation and intercept interviews. In terms of visitor flow, the exhibition 
space received an estimated 80 to 100 visitors during the session, consistent with the overall 
market attendance profile for that day. Of these, approximately 60 percent paused to engage with 
the photographic posters for more than 30 seconds—a threshold used by the researchers to 
distinguish passive proximity from active reading engagement. The bamboo-framed mirror 
installation attracted the highest dwell time, with individual visitor interactions lasting between 
two and five minutes, and a queue forming at peak periods with a waiting time of approximately 
five minutes. An estimated 40 to 50 visitors photographed themselves in the mirror installation. 
Beyond photographic interaction, visitors paused to read the curated quotes and captions 
displayed alongside the photographs, with several engaging in substantive conversations with the 
researchers about the photobook’s content, the Spedagi movement, and the history of bamboo in 
Ngadiprono. Five visitors were formally interviewed through brief intercept interviews lasting 
approximately ten minutes each. 
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Concurrent with the exhibition held during Pasar Papringan, the researchers conducted brief 
intercept interviews with five attendees to gather qualitative data. These interactions yielded 
constructive feedback. In general, the reception was overwhelmingly positive. Respondents 
commended the exhibition's concept, describing it as "natural" and "visually compelling". The 
photographic content was lauded as excellent, successfully broadening their insight into the 
history and utilization of bamboo in Ngadiprono. One attendee explicitly noted a perceptual shift, 
expressing admiration that bamboo could be transformed into such aesthetically pleasing 
decorative elements. 

However, the evaluation also highlighted areas for improvement. Two of the five 
respondents offered similar critiques regarding the textual density within the photobook and 
posters. One respondent remarked, "I think there is still too much writing," while another indicated 
that certain sections were "somewhat difficult to read" due to formatting constraints. 

Despite these minor critiques, the qualitative evidence indicates a consistent and 
substantive pattern of perception change across all five respondents. Applying the three-indicator 
framework described in the abstract, the results can be summarized as follows. On indicator one 
(knowledge expansion), all five respondents reported learning new information about bamboo’s 
history and cultural role in Ngadiprono that they had not previously known—suggesting the 
photobook successfully performed its function as an informational archive. On indicator two 
(attitudinal shift), four of the five respondents expressed a changed or reinforced positive valuation 
of bamboo as an aesthetic and cultural material, with one explicitly noting that the experience had 
altered their view of bamboo from a mundane building material to something deserving of 
preservation and celebration. On indicator three (behavioral motivation), three respondents 
expressed interest in visiting artisan stalls in the market following the exhibition, and two 
expressed motivation to learn more about bamboo products such as the Spedagi bicycle. These 
findings are consistent with the awareness-attitude-behavior sequence proposed by conservation 
communication theory (Jacobson et al., 2006), which posits that knowledge gains and attitudinal 
shifts are necessary precursors to conservation behavior. The local residents of Ngadiprono 
themselves responded with high enthusiasm; notably, several requested to retain the exhibition 
posters for display in their private residences upon the event’s conclusion—a form of self-initiated 
conservation communication that extends the artifact’s reach beyond the exhibition event itself. 

An analysis of the obtained results indicates that the design of the photobook "Napak Tilas: 
Bambu" and its implementation through an interactive exhibition have successfully achieved the 
research objectives, while simultaneously yielding several critical insights, which are: 

The findings of this study corroborate the initial premise that the photobook is a highly 
effective medium for cultural preservation and communication. In contrast to ephemeral digital 
photo galleries or mass media coverage, a photobook offers a tactile, intimate, and structured 
experience. The designed three-chapter narrative structure—past, present, and future—proved 
successful in guiding the audience through an emotional and intellectual journey. This structure is 
analytically grounded in the principle of visual sequencing as narrative syntax (Shore, 2007), 
wherein the temporal arrangement of images functions not merely as organization but as 
argumentation: the progression from monochrome historicity through warm vitality to bright 
optimism enacts the claim that bamboo’s value is neither obsolete nor static, but evolving and 
generative. 
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The color grading choices across the three chapters merit deeper theoretical analysis. The 
application of monochrome to Chapter 1 is grounded in Paksi’s (2021) framework of color as 
temporal and emotional characterization: desaturation signals distance in time and invokes a mode 
of contemplative, almost archival engagement on the part of the reader. This is consistent with the 
psychological literature on achromatic imagery, which associates black-and-white photography 
with authenticity, memory, and historical authority (Sontag, 1977). Chapter 2’s warm orange 
palette invokes the color psychology of warmth and vitality—signifying that bamboo’s relationship 
with daily life in Ngadiprono is not historical but living and embodied. Chapter 3’s high-key 
brightness functions as a visual argument for futurity and possibility, aligning with the chapter’s 
thematic claim that Pasar Papringan represents not the preservation of the past but the 
construction of a sustainable future. This tripartite chromatic progression mirrors the rhetorical 
structure of the narrative itself: eulogy, affirmation, exhortation. With respect to layout, the 
minimalist approach—characterized by generous white space and image-dominant spreads—
reflects Landa’s (2011) principle that effective visual communication design directs the reader’s 
gaze through considered absence as much as through presence. In the context of a photobook 
advocating for bamboo’s visual beauty, allowing photographs space to breathe without textual 
competition is itself a design argument: it enacts the claim that bamboo is worth sustained, 
unhurried attention. 

By presenting potent visuals alongside narratives excavated directly from the community, 
the photobook functions as a visual cultural archive. It documents not only the "what" (bamboo 
craft) but also the "why" (cultural and historical values) and the "how" (production processes and 
roles in daily life). This renders it a potent tool for intercultural communication, bridging the 
understanding between the audience—likely predominantly urban—and the lived reality of Dusun 
Ngadiprono. 

The core strength of this photobook lies in the documentary photography approach it 
employs. By focusing on reality without fabrication, the resulting images possess a high degree of 
authenticity. The decision to reside with the villagers for 30 days and actively participate in their 
lives (participant observation) allowed the researcher to capture genuine and intimate moments 
that would be unattainable through brief visits. This process of rapport building and trust 
establishment constitutes the core of documentary photography ethics and represents a practical 
application of intercultural communication theory. When subjects feel at ease and respected, they 
become more open, and the resulting imagery speaks with greater resonance. 

Furthermore, this process fundamentally shifts the researcher-subject dynamic. The 
researcher is no longer an "outsider" merely extracting images, but becomes a temporary part of 
the community. The involvement of residents in assisting the process—from acting as 
intermediaries to helping construct exhibition installations—demonstrates a sense of collective 
ownership over the project. This is paramount in the context of humanitarian projects and village 
revitalization, where community empowerment is the ultimate goal. 

The decision to stage the exhibition directly within Pasar Papringan constituted a critical 
strategic move that can be analyzed through the lens of site-specificity in environmental 
communication. Placing the photobook exhibition within the bamboo forest created what Chidtian 
et al. (2022) describe as an ambient media effect at the environmental scale: the natural setting 
functioned as an unconventional but highly contextually resonant display medium, surrounding 
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the visitor with the very subject the photographs depicted. This condition of contextual resonance 
is theoretically significant because it activates what environmental psychologists call place-based 
identity (Scannell & Gifford, 2010)—when audiences encounter content within the environment it 
represents, their sense of personal relevance to the subject is heightened, increasing both 
attention depth and the likelihood of attitude change. Visitors were not merely viewing 
photographs of a bamboo forest; they were physically immersed within one, making the boundary 
between representation and reality permeable in ways that conventional gallery settings cannot 
replicate. The engagement data corroborate this analysis: the 60 percent active reading rate and 
the sustained dwell time at the mirror installation (two to five minutes on average) substantially 
exceed typical engagement metrics for printed poster displays in conventional settings, where 
passive viewing of under 15 seconds is common (Sweller, 1994). The finding that several local 
residents requested to retain exhibition posters for their homes after the event further indicates a 
degree of personal identification with the content that goes beyond casual appreciation—
suggesting that the in-situ strategy successfully forged a durable connection between the 
community, the material, and the artifact. 

The utilization of the mirror as ambient media proved highly effective. In the era of social 
media, providing interactive, "Instagrammable" elements is a proven method for enhancing 
engagement and facilitating organic message dissemination. When visitors photographed 
themselves in the mirror, they subconsciously "framed" themselves within the bamboo narrative. 
The resulting images uploaded to social media functioned as authentic and effective word-of-
mouth promotion (user-generated content). This demonstrates how creative media production 
principles can be applied to generate tangible social impact. 

Visitor feedback regarding textual density emerged as the most significant point of 
discussion. This highlights a fundamental challenge in photobook design: establishing the precise 
equilibrium between imagery and text. 

The critique indicates that within a dynamic exhibition context—where the audience's 
attention span is finite—excessive text can function as a barrier. Audiences exhibited a tendency 
toward skimming, showing a marked preference for visual stimuli. This finding yields a valuable 
lesson: for a general audience, the narrative must be conveyed with maximum efficiency. A 
superior approach for future iterations might involve utilizing concise, incisive captions within the 
physical book, while relegating extensive narratives to digital extensions, such as QR codes linking 
to a website or article. This observation underscores the dichotomy between the requirements of 
an academic product (which often demands textual depth) and the needs of a public 
communication medium (which prioritizes brevity). 

Based on the findings and reflections gathered throughout the research process, several 
practical recommendations can be offered. For educational institutions, there is value in 
strengthening the curriculum within courses related to visual communication and photography. 
More specialized material on photobook design—encompassing technical photography, visual 
narrative construction, and layout design principles—would better equip students to produce work 
that bridges academic rigor with public communicative effectiveness. 

For the Spedagi Community and Pasar Papringan, continued investment in visual media—
photobooks, documentary videos, and curated social media content—would support both 
promotional and educational objectives. Collaboration with professional photographers, 
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videographers, or content creators could extend the reach of these efforts to wider audiences. 
The material assembled in this photobook also holds potential as a foundation for expanded 
educational formats, such as bamboo photography workshops hosted within Pasar Papringan or 
guided walking tours that explain the history and uses of bamboo through the lens of the 
communities who depend on it.  

For future researchers undertaking similar practice-led projects, the findings of this study 
suggest that adequate time investment in fieldwork and community rapport-building is essential 
rather than optional. Acquiring a baseline understanding of local culture before commencing 
fieldwork substantially smooths the interaction process and improves the authenticity of the 
resulting work. Equally, proactive financial planning or the pursuit of institutional sponsorship is 
important to ensure that the project can be realized at an appropriate level of quality without being 
constrained by resource limitations. 
 
 
Conclusion  
This practice-led research has successfully designed, produced, and implemented a photobook 
titled "Napak Tilas: Bambu" as a medium to heighten awareness regarding the cultural value and 
sustainability of bamboo in Dusun Ngadiprono. Utilizing a documentary photography approach 
and a structured media production process, this work presents a comprehensive visual narrative 
charting the trajectory of bamboo—from the past and present to its future potential. 

The implementation of the work via an interactive exhibition at Pasar Papringan proved to 
be a highly effective dissemination strategy. By synthesizing installations based on local materials 
with ambient media elements, the exhibition succeeded in garnering significant audience 
engagement and cultivating an immersive experience that amplified the core message. Positive 
feedback from visitors and the local community confirms that this project successfully achieved 
its objective to elevate appreciation and insight into bamboo culture. 

Overall, this study demonstrates that when designed with a robust conceptual foundation 
and a participatory approach, the photobook can serve as a potent tool for the documentation and 
preservation of cultural heritage. It functions not merely as an aesthetic artifact, but as a 
communicative medium capable of bridging cultural divides and advocating for critical social issues 
such as sustainability and village revitalization. 
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