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Perkembangan intamat dmgm inforrnasi yang dikernas dalam Hipertekr membawa prubahan 
yang cukup besar dalam i wgi kehidupan besar. Mulai dari bqairnana menggkses infonnasi 
sampai dengan bagaim dsasikan diri dapat dilihat dari situs-situs yang ads di intern&. 
Fiksi Hipertekspun tidak twkecuali. Fiksi yang dikemas dalam h u k  X i  fnteraktif temunya 
akan hrpengaruh dad cat-a pembacaannya. Berdasar pacia mri Aesthic Rwport~le ygng msn).pid* 
suatu karya sasna baru dapat h a k n a  
pembaca merupakan bagian tapmting 
untuk mengetahui perubahan-perubahan 
menunjukkan bahwa fiksi hypertext Pride and Prejudice m b 9 w a  perubdm 
Pr- pembacam bukan lagi "reding fir pfwswe" wperti prig umum 
novel rornantis sepewti hide a d  Prejudice tempi membraca untuk m m  
mengaktualisasikan diri pada din pembaca merupzlkanpemenuhan selera pembaca 

_ Kata Kunci: hypemks, Pride and Prejudice, aestfretic response, teori mepsi 
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INTRODUCTION 
Along with the development of technology, 

fidon is enjoyed not only in printed media, but it 
czg~ also be in many different form, Movies or 
N ~ ~ U i e  moh;tcornmon newfomrthoqh 
which- novels, shW stories, or plays are 

,grrrwiq si$rlRcance of this new form of literature. 
'Cbgmi i ,  l i k ~  Litemturn Organzation (ELO) 
and Am Online Writing Community, invented 
'far promating the creation and enjoyment of 

rch by taking a noYelMitten by JaneAusten 
13, Pride and Prejudice in the form of 

Pdcb and Prejudice has been translated, 
adapted, and transfomed in many d i n t  forms. 
It was transformed into a movie entitled Pride and 
Pq'udice directed by Joe Wright in 2005 and TV 
series under the same title. It even attracts many 
people from many different countries to adapt this 
narrative like a Bollywood movie Bride and 
~rejudice. The taik over the story in the internet 
still continues d the creation of novel adaptation 
marks the popuiarity of the story. In a poll 
conducted by BBC in 2003, Pride and Prejudice 
came second behind The Lord of tAe Rings for 
the UK"st-loved Book. The story adaptation, 
which is usually in the form of popular romance, 
applears in many different titles like Mr. Darcy's 
DaugWm by Emma Tennant, Mr. Darcy Takes a 
Wh: Pn'& and Pmjudice Continues by Linda 
&erdoll in 2004, Mr. Darcy's Diary a Novel and 
IWL. &/r:)c Varnpym by Amanda Grange, or 
Vany3'm Darcy's Desire: A Pride and Pmjudice 
Adapwbn. 

Those facts show that the narrative not only 
attract rrrany readers and audience but also 
kcom a source of creative inspiration to many 
people. The abundance of writings on it also 
marks the existence of critical interpretations of 
adaptation af the story which are made with the 

purpose of inviting audienm and readers. The 
analyses on it not only have become as ordinary 

'mass' clusters continues to narrow. And the 
bourgeois concept of the 'avant-garde' becomes 
less important" (1 981 : 306). The appearance of 
hypertext literature may bring about something 
else as Jay Bolter points out: "threaten the 
definitions of good writing and careful red~ng" 
(via Moulthrop, 1991 ) 

This article is based on the maear651 on 
hypertext fiction of "Pride and Prejud'ct4" whose 
objective is to study the concept of a novel in the 
age of electronic text. The r e s ~ r ~ h  on the 
interactive hypertext is conducted urrder the 
empiricist paradigm stressing the -idea that 
experience and evidence play an iftqxwtmt role 
in making justification on the subject dimt igat -  
ion. David Hume's theory that appreciation of 
value qualities in something depends on the 
responses of the perceivers (via Korsrneyer, 
2005: 270-271) is used as the main approach 
with which this research has been conducted. 
Therefore, the analys 
the readers by taking 
Death of theAuthor* as the 
as he states: 

"A text is made of multiple writings, draw from 
many cultures and entering into mutual rela- 
tions of dialogue, parody, contestation, but there 
is one place where this mutiplicity is focused 
and that place is the reader, not the author. ... 
to give writing its future ... the Birth of the reader 
must be at the cost of the death of the author" 
(freewebspace.cornlbartheso6.html) 

Since the perceivers play an important role 
in the process of signifiition ofthe object meterial 
of this research, interactive hypertext "Pride and 
Prejudik", the question raised then: who, what, 
and how are the readers. Centering on the 
readers, this study put forward a research 
question: How is the.hypWext produced, 
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Culler (I 981 :5), the explication 

in the society or soda1 e m w i ~ ~ ~ ;  (2) 
&~eloping( IWary WQW as an institut'i; (3) 
mpioring the relatiomhip 
and ofhEdr literary wre; 
role and the ouk~me af the fiction psycho1~- 
gically; and (5) fot-mulatjng #he fM@n type and 
relationship themy @tween btature and the 
readers' sybhdive 6-a* 

TonMb6 (1 Qp: 14) ~$tcs~tth9,43mplx&@ 
on the aeshthics or text as an aut8nomaus 
e k n m t w h i i ' i s ~ o f t h e c o n ~ k ~  
Therefore, the fuwtiin cvf .li@ature 
imporkant than its ~ignifwtion. Tlse study. of thEI 
"Pride and PrejudSce" h w e x t  foc;)ses on the 
t~0fthehyperte>ds~Ontty~e08~conbxt, 
Culler point$ out the idea: "is not a way pf 
interpmting but m t.&ternpt?o ufnkw9tand 

dir* intW8& the t a i w g  dwhart b eSonsS 
by I Y ~ Q ~ Q ~ - R ~ S ) ~ O ~ S B  Or ae&bMe iWSpOnS8 

the JfsAe3deJ' (197 B:m What he means is that a 
pi- d ~ i r a y  kxk&not identical with textnq 
m n c r e t i m  but if &h the middte of those tw@ 
pdm. ~er$.  a&gb him, are in virtual mli 
keczws W m  i8 & waning and texts cannot 

refore, text is 
y after there &i d 

dynamic -btwa$im pocass with its readers. 
Based orr thoits Wbries, using the two 



. Bet311 in reaching wide usem. The m 
visitom to the web s&m.r~rors s d d  f)lhJ 

education i n M n g  teaching, evaluating, and 
research becomes a part of regular basic 
education. this brings a m  the impact of not 
bnly the method in education, like d i i  galme- 

kraming, long distance learning, internet- 
o in the materials provided by 
art has also experfenced the 

*awe in the mode of expression, like the 
inwntlon of hypertext fiction. 

The are many fictions uploaded in the 
infemt, but they are not autamaticaUy called 
hypmtext fm. The intsmt based fidm and 
hypeRext fiction, dthough they w the sam 
medium, are different Litsraturewhich is- 
via the World Wide Web can be called 
-t- which is automatically referred to 
anp.qhW&wide.W,WbhyPertext 
~ i s a n y ~ w o r l d w i d e w e b b u t a d d  
in different way. 14 the word fiction refers to 
fwwmtive, the way or technique on how the 
mmtive is conwiyed mrks the 

informettian, the mare peopte make 

the intention ofmklng popul r r r l i te .  ftb h e  
that publics' preferenms are not the twme 
because they am o o n s u ~  dfle 
However, the database show the 
gkrbai'~ickbathatmR~l~urea9~ 
consuming. This confirms one of Arjun 
Appadurai's d i s i o n  of glcrts&tion, (t#4) 
techndoQical glf3balirzatim. 

The following is can examp 
providing hypertext fi&, Pn"d8 
andseehowttresite,bitss60gain~mwry~ 
the internet users. The homebase of Jane Austln 
Pride and Prejudice H~part8xton the site of The 
Republic PembIey is umbrthe title dPrkte and 
p r e E w  byJarreAustin:A 
by the author of S?;;mse 
underlined w m b  m&ls the readers dick and 
find other wur;oe. StifI in ttae Mq reat$@ 
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"Slightly off the Austin Track", " C m u n i t y  
k -. Business", and so on. The hypatext, therefore, 

looks like an infomation information rather than 
fiction. It is how the sites gain control over the 
readers. 

THE NEW SYNTHESIS OF READING 
Literature or sasfra [ ~ a h i s a  Indonesia] is 

commonly regarded as beautiful writings 
containing vakres. 
conveys knowledg 
that makes m v w g  for the readem. 
readers of liter'ah6 are tokl by ttre 
standard of values. Such amcept is commonly 
regarded as something reffemng to high literature. 
In this context, literature is regarded as art or 
literary art that should meet aesthetic standard of 
good writings. Meeting the standard means the 
readers can learn something from it so that the 
readers emotionally enlightened by it. 

The novel of Pride and Prejudice is 
considered high literature, or, in Stanton's term: 
Serious Fiction. Reading such serious fiction, 
readers need much efforts in understanding it. 
Stanton states that "serious fiction is d ' i i l t  and 
challenging partly because it builds a complex 
structure of details around a central purpose or 
idea." (Stanton, 1965:3). Careful reading and 
rereading are demanded in order to understand 
the story because 'The enjoyment and 
understanding of literature go hand in hand, and 
one can seldom completely understand a good 
story without reading it at least hnrice." (Stanton, 
19653) Although Pride and Pnejwdice is a stay 
about love between mnand a w o r n ,  which is 
usually categorized 
to serious fdiw. 
student of literature, read it for € h ~  pupme of 
studying it. 

Serious fiction, according@ %tun, is often 
to be said as having a wmplex challenge or 
expresses ideas. The central pu& of a work 
of serious fiction is to enable the &ber to m i n e  
and understand a human experience which is 
complex and difficult. In order to enjoy the serious 
fiction, one should have close reading and 
analysis to the work. Re-reading b considerred to 
be a necessary thing to do in ordet to mmpietefy 
understand a good story. 

Mde end Prejudice can be f o M  
genres: a novel, po 
hypertext, popular 
novel adaptation. W 
popular adaptations, 
of popular stories. When categorizsd as popular, 
the stories are usually easy and enjoyabkt as 
Stanton's Sf33bment: "To be easy to read, popular 
fietion hastol imit i tseff toa~smalnumber 

such a variety of pleas- to such a hetero- 
geneity of visluw3rs, & ttec8usfa the charade- 
ristics of its text and 9f b modes of r80eptkm 
enable an active participation in that ssnse- 
making process. 
from a particular 
and power. He points out: 

"Pleasure results from the produti~on of mean- 
ings of the world and of self that are felt to 
serve the interests of tha r d e r  rather than 
those of the dominant. The ~ubd ina te  may 
be disempowered, but they are not powertw. 
There is a power h resisting power, there is a 
power in maintaining one's social identity in 
opposition to that proposed by the dominant 
ideology, there is a power in asswfing me's 
own wbcultural values' against the dominant 
ones. There is, in short, a power in being dif- 
ferent. These exertions of power are all avail- 
able to the subordinate and as suoh are aft po- 
tential sources of popular plemre, Pteaaure 
requires a m s e  of control ever memings and 
an d i v e  participation in the cuttufaI prooess" 
(Fiske, 1 987: 19). 

Those two poles, high and popular, put 
ourselves into two contradictory or actually 
addressed for mass users or readers. When the 
product is addresM for mass, the heterogerikty 
of audience should be taken into acoourrt. The 
fact is, however, the hypertext accommcrdm 
those two factors, both popular r q u m t  arrd 
serious requirement. Before anafgrzing R fw@m,- 
below is a table giving a picture of the 
c h a m b o f  W N W d b h  
genres which is c a ~ ~  inb three. 



of the readen of the people. 
Depleting human Depicting human 

Enwenment Entertained 
_*ers -. . - . . , 

fhe natwe of diffiiult easy E W  
-.,. *. 

TFre namW Complex Simple 

The above table tells that there are similarities 
and differences among those three genres. The 
following is the argument based on the data taken. 

THE CLASH ON TASTE 
Readers of interactive narratives can p r o d  

only on the basis of choices they make. Since 
readers are not in vacuum in choosing the sites, 
the choice can be assumed to reflect the socio 
cultural background they are in as Thurston states 
in giving his mment: "all mass media both affect 
and are affected by the cultural milieu in which 
they exist, and certainly the romance novel as 
we know it today constitues a dynamic and 
popular mass mediumn (Thurston, 1987:vii). 
Although his investigation is on romance, his 
comment is worth noting in this context. 

In his research, Bemstein (1 973) coinpared 
the language styles of middle-class and working- 
class family. He consistently found out two 
differences in the linguistic codes employed by 
the two groups. First, middle dass speakers tend 
to use more of the available syntactic struchrm 
than do working-dass families. The difference in 

the number of syntactic structures available is not 
large but noticeable. The failure to ernploy some 
of them, however, does not prevent them from 
expressing any ideas. Second, working-class 
speakers express context-bound meanings while 
middle-class speakers attempt to-make 
expressed meanings more context-free. For 
example, the sentence "Isn't that, wonderful" 
expmses a context-bound meaning. The listener 
is required to know what 'that' refers to. When it 
is expressed as "Isn't wonderful that tuition at 
Midrgan State has been reduced," the meaning 
could be made more context free. Both Berstein 
and Thurston provide the same idea that the 
demography of the readers determine the choices 
they make. It can be argued, therefore, when a 
reader chooses popular fiction to be consumed, 
the popular fiction then meet his expectation. 

Fiction can be regarded as popular fiction 
when meeting the criteria of mass audience or 
readers. It is the readers or the audience that 
become the indicators of the success of popular 
fictions. That tells the reason why the readers of 
adapted Pride and Prq'u#ce get entertained, 
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Mukerji proposes the same idea: " m r c m  
is not merely 'msent, 'howeve~; it is also mgpr 
to please ... and it i8 indeed part af polauhr 
culture's goal to find out wkt t  we want--WM 
we think and feel and beliew-and transform 
its products into the image our desjms" (Mukerji, 
1992:2). 

Taste depends on many tact- like class, 
age, religion, ethnic and racial background, 
regional origin, place of residence and personaMy 
(Gans, 1975:70-71; Davis, 1992:Q-10). Lakoff 
and Scherr (1 9w:29) also point out: "Beauty is 
defined by th&&n power, and as the possession 
of power shi i ,  beauty will vary with it. Since what 
is beautiful at any time and place is determined 
by the vagaries of fashion, it is unpredictable and 
not based on any sort of universal aesthetic." An 
argument that can be drawn is whether the 
readers of hypertext adopt the new standard Wkh 
is contradictory with the common mhm of mass 
media. 

Connecting Berstein fm(aai.rah and this 

This fad shows that enjoymentcbm't oome froan 
pleasure like the process of reading other popular 
fiction but from different aspect. They said "asyik 
[reading hypertext Pride and Pmjudicer but that 
wold tells differently when they mad otker poputar 
romance. The educational backgrand may tell 
the reason of the difference. Since the res- 
pondants are all student of literature, they find 
pleasure in exptoring the hypertext. This is the 
same with Gans's (1974) research that edu- 
cational background ofthe readers influence the 

meam that the hypertesct have capability 
pleasures among the readers. f his 

shows that, based on Rske's t h e ~ y  abve, they 
have a sense of control over meanings. The 
meaning created in theaudiemsecxxmshwn two 
things. Fimt is because it is not onby easy acaess 
to-the text so ?hat 

' 3- :.- - .  

, - 

finding meaning and s i g n b m ' d  % -5 

they can even translate it w 
d i f fwkb in undmtarrding 8. 

in the signifbtion p m s s ,  but ths 
within meaning and s g n h m  u 
to them. 

Edgar Alhn Poe in his essay on how a 
of literacy art should be, he sap in his "PQetb 
Principle": 

"Dhriing the world of mind inta its tltree most 
immediately obvious distirtctions, we ham the 
Pure Intellect, Taste, and the Nora1 Senss. . .. 
Just as the intellect concerns itself with fryth, 
so Taste informs us of the Beautiful, whife the 
Moral Sense is regardful of Duty. Of this latter, 
white Conscience teaches the obli.gatin, and 
W r i  2he expe$~rr@y, Ta&e&&nts hemelf 
with displaying Wecham:-ing war upon 
Viee solely on the g w n d  af her deformity- 
her disproportion--her anirnow to the fitting, 
to the appropriate, to ttte h a m m i w a  word, 
to Beauty ... an immortal htinct'deep wiqin 
the spirit of man is thus plainly a sense of the 
Beautiful." (1 914) 

Poe's argument of Wte is basal on the 
standard of beauty M i  mu& &pmd wt the 
creator. This b the same with basic esthetic 
standard. As Korsmeyer puts it: 

"Some qualities of art can be nMmd by anyone 
with normally functioning sere€% who is paying 
sufficient attention. ... AB9thetia q u M h  am 
the properties that distinguish an object as 
worthy of apprwiafmn or critidern; defilsate, 
elegant, powerful, profound, sWf, twkwxd and 
so on are examples of aesthetic qualities. They 
are not easily discerned by ail pweivers but 
rather requaire the exercise df certain 
sensitivity" (Korsmeyer, 200?r*3) 

. . . sometimes 
. .< :-+y-7+Ty3?m 

g public is just 
. .; .... c.-- "' - . ,> ,. 
, . .:*-wq-y 



for irony. Not to mention 
a lot, this centry, " or "I 
me excape temporarily 

divorce. Made me hope to love 
was not erotic, it was fun and sexually 

rid very funny at times." 
ose adapted Pride and Prejudice can be 

said to have romance genre and hmance is 
always perceived as identical with woman, 

* romantic scenes, and dream. Those adapted 
writings perfectly meets the criteria. It is different 
from the hypertext Ptidgand Pdudice. If readers 
of the novel generalv begin reading where the 
novel begins on the first page, the story runs 
chronologically through the end of the novel. This 
is also the same when audience watch the film 
adaptation of M e  and Prejudice. Although the 
novd kP not as enjoyable as the film, the readers 
can fPef the romance, the romantic scenes, the 
bautW soenary. 

The power that can be the factor in arousing 
enjoyment is time. That is why it is common that 
time need to read the novel and watch film is 
different. Monaco justifies: "An average screen- 
play, for example, is 125 to 150 pages in length; 
the average novel twice that. Almost invariably, 
details of incident are lost in the transition from 
book to film."(1981:27) This is proven in the 
transformation of the novel Pride and Prejudice 
into a film. There are omission of scenes and 
charaters. The dialogues also experience the 
same thing. Lots of dialogues are skipped and 
shortened. This is in order to maintain the essence 
of a romance. 

Readers of hypertext Pride and Prejudice, 
however, find it differently. They can spend 
doubled or trippled time in reading the text. They 
can even spend their whole day reading the text 
by exploring informations on it. The surprise or 
suspense factor is also the important reason why 
hypertext fiction cannot be enjoyed like people 
enjoy the novel or film adaptation. When reader 
read chronologically, he must find some events 
surprising but this does not happen in the h m x t  
Pride and Prejudice. The romance in this 
hypertext cannot be felt but thought and learned 
but still, enjoyment in reading sustains but in 
different way. The argument that can be built 

lies on the fact of reading experience. Moultrop 
(1 991 ) states: "The complexity and multiplicity of 
the hypertext, a complex system of documents 
and exhibits, reduces at some conceptual tevel 
to a unified body of information, a training manual 
or a course text. While it is true that this material 
could not be presented as effectively in a book, 
the difference is of degree not of kindn The 
multiplicity of narrative, therefore, brings about 
the difficulties in understanding it. This confirms 
Edgar Allan Poe's philosophy of reading a text 
that the pleasure coming from a text lies also in 
the time needed in reading as Poe states: 

"The initial consideration was that of extent. If 
any literary work is too long to be read at Qne 
sitting, we must be content to dispense with the 
immensely important effect derivable from unity 
of impression-for, if two sittings be required, 
the affairs of the world interfere, and every- 
thing like totality is at once destroyed. But since, 
ceteris paribus, no poet can afford to dispense 
with anything that may advance his design, it 
but remains to be seen whether there is, in 
extent, any advantage to counterbalance the 
loss of unity which attends it." (http://www. 
bartieby.com/ 1091 11 .html) 

ACCOMMODATING SELF EXISTENCE 
In the hypertext of Pride and Prejudice, and 

also in other hypertext fictions, the text provides 
readers with more activities in the process of 
reading. While reading, they can choose the 
direction the narrative takes by dicking their way 
through the text so the process of reading become 
active experience. MacMilland points out: "this is 
a new kind of fiction and a new kind of reading. 
The form of the text is rythmic, looping on it& in 
pattem and layers that gradually a~mfte meaning, 
just as the passage of time and events does in 
one's lifetime" The readers can even make 
access to many Merent sites white reading. Most 
informants say that M y  can learn so m y  things 
they want. This means that the hypertext of PrW 
and Prejudice allows the readers take control of 
the narrative. In other words, the meaning and 
signification of the text provided by the author is 
negated. The readers become the sole agent. 
This underlies what Barthes states on "The Death 
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of the Author" saying: "once 4heAuthmis removed, 
the daim to decipher a text becomes quite futile. 
To give a text an Authbr is to impam a limit on 
that text, to furnish it with a fiml signifled, to dose 
the writingw (Anthenaeum Library of Philosophy! 
evansexperientialism.freewebspace.com/) 

The following informati~n from the site is 
worth noted: 

'... the ability for each reader to add to, alter, 
or simply edit a hypertet opens possibilities of 
coliective aurhonhq that breaks down the M e a  
of writing w~flginating h m  sa qdnj$E~f ftrtd 
source. SinWtdm, tthe'.abidYt)! ts: pht out unique 
patterns of d i n g ,  to move tfirtrrtgk a text in 
an aleatory, nun-;iwfarshion, serves b hbh- 
light the importance of the mdtw in the "writ- 
ing" of a text--each reading, even if it does not 
physically change the words--writes the text 
anew simply by rearranging it, by placing dif- 
ferent emphases that might subtly inflict its 
meanings." (elab.esierver.org(hffO226.htmi). 

From the above quotation and from the fad 
that there is an ever increasing visitors on the 
hypertext fiction, we may argue readers can gain 
self actualization over the hypertext fbtkm. Data 
from the readers also shows ths same. 
the readers do not 
as explained above, 
wide web pmvldes a different kind of enjoyment. 
In accommodating the readers' exisMoe can also 
be seen through links of the readers making 
comments on what they read and the writing 
contest in "Jane Austen Made Me Do tt Short 
Story Contest". It seems that a sense of 
individualism of the readers is oekbmted. 

The urge of individualism itself is not a new 
idea. Alot of theorists, philosophem, s o ~ t s ,  
psychologist and anthropofogiate provide 
arguments centering on t b  impmnce of 
individuals. Denis de Rougemt, argues that 
Western people have two specific realities: 
persona and machine. The &why these two 
facts mark the characteristics of\Nest@m culture 
is because they are the first who pmducxl them 
(de Rougemont, 1957:xxi). Man is therefore 
regarded as an undeniable entFtythat is impatant, 
powerful, and ca 
- - F T F P 3 I 9 b J  

-4 

on the importance uf man's 
is not a new idea. This can 

fromw 
tried to a 
from myths, far example, that eathquabdii rmt 
m f r a s n P o s e i c t o n , w ~ n g ~ n o t r e s ~  
frsm Zeus. They began invest'tgating natuml 
phenomw~aandmadersl.8ionalarramBatm;3dr! 

any imtbmt myths, 
. Man was m longer 

but free beings th& control his cwvn l ie and, with 
his knowledge, he became the ruler of natural 
power- 

Christian tradition also placed man in an 
important position* This is seen km the myth 
that God Godvesthewoddand man w r n u d ' l ~  
tie s a d k m  his son taghe ma irmwtal 
life. J u W  tradition aisu t a *  man m the 
mpahmelsfmanasawrw4d 

btairred a basic 

The idea that man b the mnter of alf things 
ddoped. llcxofding to h u m & ,  a goal life 
can be obtained R people develop man's 
intellectual and aesthetic wpaMty. To negate 
human capabifity tys thw- 'mmI. They tried 
toshowttKltSpiritualWalready&Mhm. 
This secuiar tradition did not offend ~ ~ h d  
value, but e n f o r d  man to find his potency and 
value. Bronowski and M s h  (4962469) argue 
that Renaissance, artists drew beautiful men and 
women to show that secular attitude is to show 
their pride in human potencytftatshould be found, 
developed and bnriched: 

Time develops, and along with it the idea that 
puts infernal force of human beings in important 
position is getting stronger and sfronger. Hocking 
argues that modernity is actually a change in 
human consciousness. He says that human 
beings as thinking beings accept the idea &,the 
importance of individual ego that fa&, 
acts. Any devebpmmt h w 8 h o u  
give room to s u b w  so that my invention 

,can develop (Hocking, 1956: 1 9). Appreciation 



kwmd indiWual ean ba said, therefore, W e d  

tdPed to read an htawthm 
Prejudicen is an impotant 

onesidedifficult 
n the p h u r e  of 

is research fiw out that 
s x p e r i e n c e o f e n ~ t  

Umy.hxlve during the reading. This means that 
* @myS insbad of enjoying the romance like what 

t h y  usually experience in reading printed nqvels, 
enjoy the explorati~qtg the hypertext. By 
expbdng the hypertext, they gain a certain kind 
of accomplishment that their need of self 
actualiition is finally gained. 

CONCLUSlON 
The activities in making appreciation of 

library work of art in academic environment 
m n l y  m t e r  on questioning over be nature 
ofthe qualities that makes a peace of Remrywork 
bmwtiful or mts the aesthetic criteria. However, 
through reading the audience expectation, this 
ratsearch can come to a conclusion that hypertext 
Pn'rJs-and Prejudice provide dierent meaning to 
the readers. The investigation w m  stimulated 
by the growing awareness of the conflicting 
realities between what literature should be and 
what it is now in realities. 

Today hypertext fiction becomes a part of 
students' lives. They live in providing nut only the 
namtives but also inforrnation on the narratives, 
In an attempt to investigate the empirical 
phenomenon of hypertext fiction Pride and 
Prejudice, it can be conduded that there are two 
factors that drive the hypertext wanted and 
needed. The first is because the educational 
background of the readers that need information 
on it, the second is the drive to weate self 
actualition in the readers. These two factors 
are fulfilled by the text. 

REFERENCE 

Austin, Jane. 1 957. Pride and Prejudice. London: Oxford 
UnrverSity Press. 

Amtin, 2004. "Pride and Prejudice Hypertext". hap:// 
wvuwpe?mtrerley.com/jaminfd pridpwj. h l .  

Bathes, Roland. "The Death of the Author" transtated 
by Richard Howard. Anthenmum Library of 
Philosophy/ e~ns-expedentidiun.frerl:we~e. 
c o d  

. 1993-2000. Hypertext 'The Death of the 
Author" elab.~rver. orglhfl0226.html. 

Bernstein, B (ed). 1973. Class. Codes, and Control. Vol. 
2. Londoii: RPudedge and lCegan Paul. 

Branowski, J. aRd Bruce Mdich, 1962. TKe Western 
InteUscural RB&. New Y9I.k: Harper and Row. 

Davis, Fred. 1992, Fashion, Crcitwre, and Identity. 
Chicago, London: The University of Chi- Press. 

De Rougemont, Denis. 1957. Man's Western Quest. 
New York: Harper ancl bthero.  

Fiske, John. 1987, Television Culture. Londm: M u e n .  
Gans, Herbert. J. 1975. WK Culture and High CYlture: 

An Analysis and Evduation o f l i .  New York. Baric 
Books. Inc. 

Hocking, W.E. 1 956. The -ng World CiwdimtiDR. New 
Ywk: Harper and Brothers. 

Iser, Wolfgang. 1978. The Act of M n g :  A h r y  of 
Aesthetic Response. United States: The john 
Hopkins University Press. 

lyer, Pico. 1996. "Culture, The Bsauties of Double 
Exposure" Time. October-December, pp. 8 1,93 

Konmeyer, Carolyn. 2005. "Tasteh in Berys Gaut and 
Dominic Mclver Lopes ed. The Routledge 
Companion to Aesthetics. 2nd edition. London and 
Newyork, budedge, pp. 267-277. 

Lakoff, Robin Tolrnach and Raquel L. Scherr. 1984. Fbce 
Value: The Palitics of Beauty. Baton, London, 
Melbourne and Henley: Routledge & Paul 
plc. 

Modthrop, Stuart. 199 1 ."Polimrs, f%rm&, and the 
Rethorics Hypertext" http:t/www. n e w d i a -  
reader.com/cd~ramples/w~EE/Mou1thropP 
Polymers.html. 

Mukerji, Chandra and Michael Schudaon. 199 1. 
Rethinking Popular Culture, eds,. Oxford:UnMty 
of Caliiornia Press. 

Poe, Edgar Allan. 20 1 1. The Harvard Classic. httpdl 
www.bartleby.com/28/ 14.html. 

. 19 14. "The Phifosophy of Composition" 
Mathew, Brander, ed. The Oxford Book of 
American Essay. h@p:J/www.bartieby.com/ 1 091 
I l .html. 

Stanton, Robert. 1 965. An /nwoductiun to Fiction. United 
Sates: Hdt, Rinehart and Winston, Inc. 

Thurston, Carol. 1987. The R~mancc Revolution. 
University of W s  P m ,  U M a  and Chiago. 

'What is Cwitetgarm". htcp.JJhcmep~.r~#~.com/ 
tyndadroacttrip/yx,p~2.sZrml. 


